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How do celebrities talk?
Text by Tominaga Yuki
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Leonardo DiCaprio

“That’s my goal as an actor—| want people to believe it.”
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With two films out this month from two of the industry's most important directors, Martin Scorsese's Gangs of New York
and Steven Spielberg's Catch Me If You Can, Leonardo DiCaprio is poised to regain his King of the World status.



Catch Me If You Can
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Reporter: Gangs of New York is such a polar opposite of a project like this one.

Leonardo DiCaprio: Yeah. | mean, this was a much different style of filmmaking than Gangs of New York. I'd come off
of Gangs of New York, which essentially started three years ago. There was a — almost a year-and-a-half
preproduction process of getting into character, learning about the period, working out — actually physically being in

Rome took almost ten months.

And this movie really was like a road picture, almost. We were constantly moving from location to location, and the
pacing of it was really intense. And Steven did that very consciously because he wanted [the] pacing of the movie to
reflect the real Frank Abagnale's real life, and how he was constantly thrown into situations and had to use his instincts

as an actor to get out of the situation he was in, and use his talents.
Reporter: What did you see in the project that made you attach yourself at such an early stage?

DiCaprio: Quite simply, the script read like wildfire. It was one of those things where, as an actor, being able to play this
role, it really is a dream come true. | was an actor playing another actor. And, | think Steven and Tom both got attached to
the project in the same way. They just read the script and were so compelled to tell the story. And it was such a unique
story, unlike anything they'd ever heard of before, and they wanted to be a part of the project. And all of us uniformly felt
the same way.

But for me, | got an opportunity to meet with the real Frank Abagnale. That was some of the most fascinating stuff for
me, because | read the script and | read the book, but | really wanted to tap into his unconscious and really try to figure
out what made this guy tick and what made him so engaging. And | discovered that this guy was, seemed as innocent as
a school teacher. He seemed so overwhelmingly trustworthy, and whatever you said, you felt completely engaged in. And
he had a way of making you feel at ease unlike anyone I've ever met. And that's the direct reason why he was able to pull

off what he pulled off.
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An Air of Authority
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Reporter: How was it following him around, spending time with him?

DiCaprio: It was really interesting. | think he doesn't even realize a lot of the things that — a lot of these mechanisms
that make him tick and make him operate.

For example, | asked him, "l know you put on these different costumes and you basically studied your part like an
actor. If you were gonna become a lawyer, you passed the bar exam. If you were a doctor, you read up on the medical
world. But what did you do to sort of transform yourself? Did you ever put on a different accent, for example?" And he's
like, "No, no, | always would spoke the same, and |, | never tried to, you know, embody a different character or anything

like thatand . .. " And | said, "OK, give me an example of you talking to somebody from Pan Am, trying to pass a bad

check or something like that."

So all of a sudden, he brought his hand up to his ear and he started going into this Southern drawl. He's like, "Hello,
this is Frank Abagnale." And he went into this Southern drawl. And | said, "Do you realize what you're doing?" And he
said, "No, no, no." | said, "You're putting on a different accent. You're trying to become a different character." And he's
like, "No, I'm not. I'm not doing that." | said, "Yeah, you are." And he said, "Well, maybe. Maybe, yeah." And we started

talking about it, and | realized that that was his way of trying to take on the position of somebody — he was basically

trying to bring an air of authority to his voice.
And it was very much like an actor preparing for a role, but he did it instinctively. It was something that he never

consciously knew he even did. So all those initial meetings that | had with him really transformed the character.
Reporter: Is conning very similar to acting?

DiCaprio: | think, yeah, we're all actors or con men, absolutely.

Reporter: What about vice versa?

DiCaprio: | think that — absolutely. Frank Abagnale was an actor, but his stage was the real world, you know?
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Goal as an Actor
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Reporter: Some are saying these films are the rediscovery of Leo the actor. Does that anger you?

DiCaprio: No, because | knew that after Titanic, it was such a cultural and worldwide phenomenon that people almost
couldn't help but think of me almost like a product. And | had that experience myself. | went around the world, and people
weren't talking to me about the acting or the film — it was me the movie star.

But for me it was important not to work and sort of reflect on my journey as an actor and where | wanted to go and

what | wanted to do. And | realize that it's remained the same — that | want to play unique and different characters and |
want to have experiences that are unforgettable. | want to be a part of films that resonate throughout time. That's my

goal.
Reporter: Why is it so essential to keep a part of you so private?

DiCaprio: 'Cause | think that the only real job between an actor and the media is to promote a film. | don't feel it's
necessary for any actor or any performer — if you're truly an actor and that's what you care about — to splash yourself

all over the media unless you're a philanthropist and you're — you have a certain cause that you believe in.

It's not something that happens immediately. If | sat there in one interview and divulged everything about my personal
life and who | was, that doesn't necessarily mean somebody won't buy me in a specific role. But | think this trickle-down
effect, that eventually, over time, people become so comfortable with you as a personality and they know so much about
who you are and they feel like they understand you that they don't buy you playing a poor Irish immigrant up on screen.

They just don't buy it. And that's my goal as an actor — | want people to believe it. Otherwise, what the hell's the point of
it?

Reporter: | think Christopher Walken has the same ideas about branching out as an actor.

DiCaprio: Yeah. Chris Walken. | mean that man picks up on cosmic messages from another planet. He really does. He
is maybe the most unique actor out there, and I'd always wanted him to play my father ever since | can remember. Ever
since | saw [The] Deer Hunter and various other films that he was in, I've felt compelled to work with him.

And as soon as | heard about this part, the character of my father, Frank Abagnale's father in this movie, | told
Steven right away, "Let's get Chris to do it. It's like a Willy Loman character. It's like Death of a Salesman. This man's
spirit is broken, and | think that Chris would do an unbelievable job." And it's a much different character for him to play,

too, and he really knocked it out of the park.
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“It starts with, ‘Yeah, | could spend six months of my life with this person.’”
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[T rackor

Here, Renée Zellweger talks about overcoming her fears of playing the lead in a musical, when she'd never danced or

sung professionally, her affection for director Rob Marshall, and the endless toil it took to bring Chicago to the big

screen.



A Secret Trick
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Reporter: You're like a revelation in this film. It's a shock to see you singing and dancing your heart out. It's a revelation.
Renée Zellweger: Thank you. That's a nice thing to say.
Reporter: What made you go for it?

Zellweger: It just wasn't so obvious, | guess, 'cause | really don't have a background in it. Well, no, | really don't have a
background in it, and | don't know much about it. I'm completely ignorant, actually, about theater, and especially musical
theater. It was Rob Marshall. It was all about Rob Marshall.

I met the guy and | didn't care. | liked him so much, and it's rare, really rare, that you meet a person who is so
inspiring, not just because of his creative brilliance, but because of his purity and spirit and his obvious kindness and

generosity. | wanted to know this person and | wanted to share with whatever it was that he was going to concoct up there

in Toronto. | wanted to be around him, and | wanted to know him, and | thought, "You know what? | could spend six months

of my life with that guy." And -- and it went from there.

Reporter: Catherine said you could run for three days on the treadmill!

Zellweger: Well, this was new and different. Um, whenever you take on a new sport, you're using muscles you didn't

know were there. The "high heel muscles," those were new -- definitely new, and needed some developing, that's for
sure. This is fatiguing initially -- you know, trying to keep up with these Broadway girls that do this every day and do it so
beautifully.

So it was definitely learning a new skill in that regard. And | would go hit the treadmill at the end of the day just to keep
my energy up. Because it was pretty demanding in terms of the scheduling and things like that, | wanted to maintain that

stamina somehow and get out the frustration.

Reporter: You talk about those "high heel muscles," and there you are gliding down the steps. That's like an iconic image

from the classic musicals. Doing it must be a dream.

Zellweger: It's very different. It's beautiful to look at, and | never thought about what went into it before until we got up
there. And they're shiny, OK -- the shiny plastic shiny stairs. And shiny stairs and high-heeled shoes are not good

friends. And it was an interesting day learning that. There was a trick that he said, "OK, you know what Gwen used to do.

She would hit the back of her heel on the back of the step and slide the heel down. Not so great for the shoes, but it
definitely saves your neck."

So that was a new skill and a new little secret trick that we learned. It doesn't always work, mind you, but you give it
your best shot.
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Life-Enriching Experiences
1o, B2

Reporter: Is there something about the nature of the story that just rings true today more than ever?

Zellweger: Oh, my goodness. | can't speak for other folks in this business, but | guess it's about where you come from.
And I'm motivated by very different things. | wanted to do this movie because | loved Rob Marshall. It's kind of antithetical
to that concept, | think. Life's too short, and the way that | experience this business, it takes a lot of your life. It gives a lot.
Every experience that I've had has been life-enriching in some way, on a personal level -- not just professionally. You
learn something.

But it goes far beyond that. And what it asks of you is so significant in terms of time and commitment. And it takes
your spirit. In my personal experiences, it requires a little bit of my heart. And | can't give it if it's not a reciprocal
experience on a personal level. | can't be part of something and share that part of myself with someone that | don't
respect, or that doesn't teach me something, or doesn't inspire me, or that | don't care for. And by saying "l don't care
for," | don't mean, "l don't like that person," but | don't care for -- | have to care for the people that I'm working with. And |
cared for Rob Marshall immediately.

So in any business it matters to me, and it starts there. It starts with, "Yeah, | could spend six months of my life with

this person." Because you know what? Life is just too short, and there's a lot of good dog/cat hours that | miss out on to
go and make a film.

tanslation »_



Non-Stop Sequence
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Reporter: When you finally saw your dance numbers, what went through your head?
Zellweger: "Oh, God! Why did you do that!? Why didn't you do this!? Where did the . . ." That's what | did.
Reporter: You weren't proud of them?

Zellweger: On Roxie day? Boy, | was proud. | wasn't proud. That's the wrong word. | was elated. | was so excited that we
did it, because it was such a combination of things.
There's a lot of stuff that goes into just playing a scene like a plain old scene. There are so many technical things

that you have to be cognizant of from top to bottom, things that hopefully are invisible. Just your mark -- your mark, your

lighting, your sound stuff.

So everything had to be . . . exactly right. Peter and | -- Peter who is the camera operator -- he's brilliant. I've worked
with him many times, actually -- he's one of my dear friends now. | adore that man. He's so talented. He had to be there
in the mirror. | had to see him in the mirror when | made the turns. And if | stepped just an inch that way too far, with all
these other element things that you have to think about, then it was no good. And if | turned my head wrong or if | missed
the lip-synching of the word or any of these things -- so many things could go wrong. If the light didn't come over at the
right time, if one of the guy dancers just had a moment where he went, "What am | doing?" -- all of it, do you know? We'd
have to start all over again.

And it was six o'clock in the morning so never mind that people are a little bit sleepy. And every time | would turn into
one of those mirrors | would have to see Peter there. If not, forget it. So we'd go into it, turn, and I'd look in the mirror,
"Please, God, let him be there. He's there! He's there!" Two more steps this way, turn into the mirror. "He's there! Yes!"
Go this way, three more steps, do the thing, do the turn, sing the song, don't forget the words, don't forget your face, don't
forget touching the mirror, move your shoulder, don't get tangled, and, "He's -- he's there!" And this went on for five
minutes. It's like a sequence. It doesn't stop.

Everything kept going right! And every time something went right, it went, "Oh, my God!" It would compile -- the
pressure, the pressure, the pressure. Don't mess it up now! It's like playing Pac-Man and you're on your last guy. And
you're gonna start all over again and you're gonna go back to the first screen if you just turn your head wrong, if you just
miss that step. And we did it! The back walk over and out the door, and they were still rolling on the guys. And | was

jumping up and down just outside of the frame, because it all went right! Oh, that was a moment!

tanslation »
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“It’s lovely, actually, in terms of saying, ‘You can play older than you are.’”
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Last year she wowed audiences in Moulin Rouge!, and this year she unwows them as dowdy literary lioness Virginia
Woolf in The Hours, the National Board of Review pick for best picture. Here Nicole Kidman talks about her current
projects and how the pain of her private life informs her art.




Get Lost in It
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Reporter: You're kind of drab-looking in this picture. Is it freeing not to have to look glamorous and gorgeous in every

scene?

Nicole Kidman: It's freeing to be given the opportunity to do it. | have to say Stephen Daldry is so bold, because a lot of
directors would've shied away from it and he didn't. He sort of ran with it. And he's such a brilliant director. He is the

spearhead for this whole film, you know. And the intellectual weight that it carries is because of him, and the look of it. He
put us all together, and it's his baby.

Reporter: It seemed like what you were going through in your personal life was so raw, to play a role like this . . .

Kidman: Yeah, | didn't want to. No, | tried to pull out. | have to say | wasn't as bold as you would think, ‘cause | actually
called my agent and said, "l can't do it. | don't want to work. | don't want to do this. This isn't the right thing for me to do. It's
too much at this stage, and | just need to sort of hibernate." And he and my friends all said, "Get on the plane and go. Go

doit. Go and get lost in it." And that's what the art is for at this stage, is actually to let it have some sort of cathartic effect

on you.

Reporter: You seem to have recovered so well from your personal traumas. Or is it just the actress in you that enables

you to put a good face onit?

Kidman: I'm not good at acting in real life. I've got to get better at that. | tend to be very candid, and | sit -- and I'm not

good at protecting or shielding myself, which | kind of have to become a little better at, | think. But | don't quite know how
to do that. And when | work with a director, I'm like, "Here | am! This is who | am!" And I'm sort of willing to sort of open

myself up. And | can do that also in an interview, which doesn't always bode me well.

So I've got to be really careful about that, 'cause that's my instinct. | love to meet people, | love to be around people,

and | love to discuss things. | grew up in a family where we discussed everything.
Reporter: So you've reached a point . . .

Kidman: | think you reach a point where you reach a certain age, where you've had a certain amount of life experiences,
where you just go, "OK, well, this is the journey." And | think there's a beautiful line in the film, where Meryl says this: "I
thought that was the beginning of happiness, and it wasn't. That was happiness." And | think you go, "OK, there's
happiness, and there's great sadness, and there's all . . . everyth [ing] . . . there's the gamut of emotions." And if you keep

waiting to be happy, that's never gonna happen. So it's more just saying, "It's life." And that comes, unfortunately, as you

get older -- the wisdom of that, right? | mean, it just does.

tanslation »



One Piece of Wisdom
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Reporter: Test audiences reportedly didn't recognize you in this role.

Kidman: | love that. That's a great compliment. | think, for me as an actor, | think it's so important not to be attached to
your physical being. And so to be able to get lost within something, and actually have people sit through a film and not
recognize you, is just something that | find incredibly gratifying to hear.

Reporter: How much did you work on the look of the character?

Kidman: We did a series of makeup tests, but then it was more just trying to find it in her psychology -- in the way in
which it could just enter into my soul, in a way. | didn't want to be caught up in, "Oh, my gosh, | have to mimic her. | have to

try and be her." | wanted to just be true to . . . the emotions that | felt she was experiencing.

Reporter: Well, there's Oscar buzz already on this picture.

Kidman: | think it's an important film, because what it says about so many things. | mean, you go into creativity and
madness. You go into still, the effect of great writing. We just don't read enough anymore. So to see a film like this, that

shows you how a writer can affect the lives of people -- Meryl's character, Julianne's character -- in such a profound

way, that | hope says, "Read! Read, everybody!" You know, in terms of blame and the way in which we take on blame, in

terms of not being too harsh in our judgments towards people's choices. | mean, there's so many issues with this film that

are relevant.

Reporter: Looking at your career over the past four or five years, do you feel like you've finally arrived?

Kidman: | suppose it's not even arrived. | suppose I'd just say it's a fleeting moment, 'cause it is fleeting. | mean, I've had
moments where they've said, "Oh, my gosh, you've arrived!" You know, To Die For -- "Wow, now it all begins." It never
begins, and hopefully, it doesn't quite end. There's moments when you're given more opportunities and less. I'm so happy
to be able to just do justice to Virginia, that people actually say that | was able to do it. Because that would have been
horrendous if | felt like | let the film down. 'Cause so much of my thing is that | don't want to let the director down and |
don't want to let the film down. But it is fleeting. You know, particularly as a female actor.

You just say, "How long will it last? Who knows? But it's here and it's now." That was Philip Roth's advice to me:

"You're here, and it's now. That's my one piece of wisdom I'll give you, Nicole."

tanslation »_



The Magic of Movies
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Reporter: Does seeing unglamorous photos of you taken from this film and [The] Human Stain in magazines -- is that
frustrating to you at all?

Kidman: Not frustrate me. | thinkit's just . . . for me, it's great if it's believed. | think if it was now being said, "Oh, God.
Terrible, totally miscast, hopeless," then I'd be like, "Oh." But | think it's actually nice because -- it's lovely, actually, in
terms of saying, "You can play older than you are." 'Cause they say to you a lot of times as an actress, "My God, don't
play older than you are! Otherwise, then it's over for you!" And I'm like, "Why not? | want to play older." Just as you go,
"Well, then, | can also play younger."

It's about illusion. That's what it is. That's why you don't want to demystify it too much, either, by going and -- by

dissecting how it's done. Because it just is. It's the magic of movies, you know.

tanslation »_

Interviewed by Jordan Riefe / Planet Syndication
Narrated by Brian Peck and Gary Scott Fine



[ Tracki2]

BELIIHEE ~ TA—=F > « V=Y 2, THIEE T T 38~ SHEE - 2KETIRE B SBA RREFEL - "o D H IS,y TS A8 WERLRIER /S —
V2T AT EHEL THEORI G ERFEE L ==L« Fy RV ESE -~ BEETHFOREICOWT ~ FLAEETOLENED L IICHS DEHE LS
FIFLTOHANIIDOWTES>TWET -

(3] >



TENSGZTCNZHD
[ Trackis]
HE T ZoME (THCNH IR L,y ) THATE - br2ESZARWIREL THRE2L 20 ETR - NI L ETRNTDI =Y THENTENAWLIZRZA L TY
BN E W) DI~ BRI D D £ 307
ZaA=N - FYRIY I ZO0IOMRE OB EILIEMBIEAD D £ - AT 4 =72 - SN —EBES I BEAADH L EEDLITE LS 2WTL &9
e B DEBEZ IO EILRAZRTIATTIFTE ~ AR —BEBITECEL - b - ZhaHELEDLATT - 2L T REETHEBFS L WEET
¥ o COMEREDMIFIEE 2 PO DILFETI NS « COFE@AFF > TO A HINAEAIROETTL G2 TY - BB L bAALE LD E LT
e ZHUIEDIERLATT »
G DRTORAEETEREN Tl eid b TEBALWREBIZRZ L - 2ZOX I 5KaeEL 2D - - -
FYRIY 22200 ol FEFIZDELIATT - DREBELOTHOL» BT EBRIL AL oI el bewiT At ~ 720 TRAIESEE
I—YzV MIEGEL T 2IE2ATT « TTELLD - EELK LWL - ZAKRDR NI L0« ZHEFBPLERNEHDL 24 0b « SOEMETIL L T & E
L~ LK RATIEBIE T DA IR I EPNERD L, 2T 328 TV 2V NEYRBEAAKRIIFEOHATY » TRFEICES TITC AR <7075
ZER - EIMKMERIIRETHILEL L ZL T 2OWIRHETHEEMIZDROIIHEDTH>T ~DE ) ~ EfM—EDOAI NI AREe b6 L TN
LATT -
BE  MEETES DG e VEESh L) Toha - Zh e b~ HRIDOTDOUEDEHIN ~ PRI DNTEDLLIIL THLEDTTN?
Fv Ry REFEEETEEEATFLATY « 264 b FAMIEDHNDE F2RETELHALDH T~ 2 ——HPEFo D)~ )T —%
FORDTEDEIELLNL c Z 90D TEE~EIDL I ELLELNEVITRVBATLLITE cTE - EILEBVBLDNLIS ONELNATT » BB LfHE
ETHEEETRRIZL! REZOWI AL J ARV ARC 2D - 22U~ FAZIE ~ RAEWIDPBATALLERWTLED L DL EIABHDIATT - 4
YIE2a=—THZ IV I EDDHOT  ZNSRT L HFACE D TOLEERIZLZ D LIRS B WA THITE -

Ehs ~ ZHIZDOWTIRE2eRa DI R0 ENITERNATT » CHIERDEETTLS - FAIAEERIDHKRIFE T~ N EEIDBHFET - WAHAALR I L &

BIDHRIFE - T THFEL EIORETE O /LATT »
E T HaFEEL DT -
Fy Ry B DEEEDNERREHMAR D ZIEEDOFERMIEL T "2 ThDIREVIED L, EFABLHVILAE2IATL LI THCD
HOWHI By DFIZHELVBEDIBDOT - AIABIIFEIATT » TZNBFRDRFE DL LESFITE ~Eofeh « ZRANEE L 27D L, T > Thaek(<
ENTZIRFEEDRHOT - RELELABHOT it « - TXTD - + - HOEDIEERDHD, EBITL LD - FL T FRHILADZDEVTSRFHOT
WTH ~RLTERLEAN A - E0oZhid B TZABRANEL VI EDE ) EEILDFCATT L - 290 ) 2 Lld - EEADS - FLMAIHES> THIZD
WK BEDTT ——ZILIOREIE-TLLI? EVLILD - ZIIEDLATT »

(3] >



RELDFIIITHN ~-S5THD
[ Tracki4
S AEROBIEIEL  COREHE T EDO08D R EIXDONS B D2 ) TTH -
FyRery i 2l ohlnb  EZESLOWEDFETYT - RIIHHEL L T BADOFLIMoN /LW e E THEELEE STV ET » 2L TEMITHEETE
T~ FERIEZ R ICEEZEEF TEDELRIDPN L 2l IDIE -~ §DT I HONL LI ETT »
HE EWHOBEZRCOBTLEDS SWIIRA I DA TE N ?
FYFRIY I A—Fr Y7 TAMIOEEBNPDZLA - Z2D®RITE LWL (VL 7) DLHEILEZERD LI EL £ LT — HLEN - ZRRDBDN
HCANABZENTEDLLIBCNHT FT LS Ao 7ATS ~ TEIL LD HEDEhzEL B Br0ITAL RS THRZIAS 2L B biTh
W EVBDIDICER REEETDH VA 2ATT » - - WEHEERL Tz ERAEL F2BUEIC -
BE ZOER (POCHH IR E, ) LETTCRETATI—EDIDEEH N LT -
FyRey: ChFEELBEZEBHNFEFT FFECCSADILEEZE S THE06 T « DF D ~ AIEMELAERE VI EDEHESOTVRDHATT « EES L WIF
TEERDFFOMRENTRL A ZENTE ET - A bEHECTHIHELL THELA - TTRS ~ 2OV IHMEE - O & DDIERBALZDRE —— X ) LD
W~ 2a) 7 DN —— ILINEERCERTENT EXEE RIT L2052 RL TSN 2MEEZ RS2 LT~ "TAERALIV ! AL FEELLIV!
LRI XY =T MEDONETNVBAL S 2L 6 - BECEEDTIEZITTHEVIERIIBHLTYH - ADERICHL Tl $E 24l e L L e b IERIIBNT
Heo0F0)  COMEICIZSHNAERDD 2MENIFFICTK SAFEFOTWDHATT -
BE A ~DHEDFY VT EEZTAT  DLBICHIL LR THH oL 20 T ?
FYFRIY LA EIEETEFTAAWTL Lo 2OV IDEDHDEDIFHALAL 2 BWALS ~ EoTERNENWEDTTRS - ZRETILEAL T3T
WaRofchl JEEONIEERNDDE LI BID CFEIL, T——"T8H ThhoTRTIPMEE DAL ) EEOHDTT « TIBEEZ DXL ~ BbOIE -
FERLEDDVED D ELA « Fr  ARZVRE DIV LVEREDHLDTT o N=P =7 (- TLT7) ) FLEHLDIENTETLETHINLWLTTL ~ AnnsEE
BUCZOEONTETHINL DT T » £oT  MPREDL NV B L LU e Lo ~FERICRAL W EESRTL L7265 - ZE» LWL D &~ B
FTILKELHDIE ~ EBOMWRF#EY) D 12 2\ ~ BUEOfifEE % & L7z B0~ DTHWITERATYT - TH ~ BENZEPZVEDTT « FHIZEBIZ L > TIEF ST
Y el

PRDETHS»OT? ZHIEEHECEDRS KL - T~ (KFELADE) ZIZTHN ~SBALE I DTHBIATYT c ZNHT7 4 1) v 7 - DAZES 2T K3 X
Tlice TEBRIZIRWEL ~SHEETHDS - CUBBILWAVEDDHMER L ~=a—1, -

(3] >



418 & L T Ol

[T rackts ]
BE D COERC TAWAT A TO -~ CEFDRFEADL AWVEHREMEE TR T — 0K REZE e hikah zEAn?
FY KT ZARIEFRNTT T LIS - - - FUCESTE ~ Zh (BFOEED 28 (BIFI) FLTESANEEFBS LI LTIns - LS5 T

EVWA~FERIIAF LA EIL LIV L, EEDRTVRS Y TEDH ! , DTVIRMLE2LZTL LI T FERILE O LW LT ELs
— "ERIDVFLDOEETES , 2T IIILEONZDETTCETI NS LW IO~ ZELLT "HATIEE -BHLNVFELOREREL boBHEEZ ! &
LARTNEZBEGOEDONEZE ! | DTEICEDNDIATT c THERE TEILTWHITAVLD? FAFFELEHEC Wb, 2TWIRL - 5598 "5~ Lodh -
FTORETEEbL ) EFIDE—HETY »

FILIETINE ~ 220 L - Ehs ~HEVEIFLLEZL TEDDEMAATT ~ Z I 2T —— EALIIIUES NN EEHNL TLEHI LT
ReEOTZEIVIEDTE NG » ZNHMBEDOWES I Z2A L 250N L S ©

(3] >



Vocabulary List

A

parrive RIf9 %~ ZEE£#HTE KkIDOEBEHROL EFETHTCHELNS -
oatall %/ hE g

obaby SE4E - R
obe caughtupin~ ~(Z&-5Hh 5 %k =consciously think
obuzz H5bH &

C
ocandid =EH7Z ~ FEA
ocathartic # ¥ /L3> 20D ~ JilE & %#(ET %

ocome H< ~4EL D
ocompliment #Eh =i

D

odemystify (~225) HEMIEZEZW DR ~HonT 2
odissect f#EH4 2 - dli< T S

odo justiceto ~ ~IZIEYAENFNET S ~ ~&2FEYEBDICET
odowdy CIF-o7zly ~ &2 4N

odrab-looking & 7 & WNRD

F

ofleeting ONDED ~ BWONIBEES ~ [T
ofrustrating 77 Z ML —32 3> &5[&HEIT o ELLL

G

ogetlostin ~ ~(ZZlA %~ ~ITEEHT D
ogointo ~ ~%&3EL KNS - ~%&IBKT D
ogo =9

ogratifying JEEOD< ~ ELL W

H

oharsh gL >

chibernate 522 &% - (RIEHFTH S

chopeless ¢S5 L LoE4w £o/<BkEL » TF%
chorrendous UM E<TRAL W

|

gintermsof ~ ~t W HET
oinform H#o+ 3 - ER DTS
oinstinct AAE -~ B OEE

L

olet ~ down ~%#2-ohh)&E3 - ~DHFEEY S
oline 93,
olovely ZHES5 L~ $T&L

M
omimic f#?

o
oopen oneselfup 0 &BI< - & FICEET

P

opick ER - BERshzb D

opullout F%35[<

oputagoodface on ~ ~(ZEJLBEEED - ~DIDONEEED
oput ~ together ~%# ¥t 3%

R

oraw £~V HUDREG -~ (Baen) Oebitik
orelevant S HAEHEDOH D
orunwith ~ ~%3#EL#ED S - ~ERATS




S

oshield {74 2% - AB»6#H 5

oshy away from ~ ~%#3% ~ ~ICRAAT S
ositthrough ~ ~D&H N £ T3
ospearhead JCHH - BAIARD AY)

T

otakeon ~ ~%ZIFAND
otest audience HESDEIE

othegamutof ~ HNEHW 25~ Hhgamut it " (&) FK - f@EH, -

othing £z - Z7Zb D
w
owow ZL Z &H 5 REUSES



HREEF =y 7

LYY E2—DHNFIL—ET S EDIZoYes » —H L AW DIFoNo& B L & D -

HEMOBSEDOFRE A= L ~B=%iE - C=8L v~ 2% T

Questions #2E Yes No

Z DOWiE The Hours T D ¥ v K= > D% ~ IEMoulin Rougell FiZFED %12 517 » A

Fv R L ~ The Hoursd Wi # W)L i > 72 »
FYFTYE-HVDOEFOASERETEDZHEALH D EEOTHS -
AN LD E ~BHEDF Y N2V F R AR T2 -

ZZA~SETASEIDN A VRIL TEL Ly RYYEESTHS -

Fv R BYOERSBEDMEEZHT 20 E I EHE NRAUIL AN L IITL TS -
YBE LTI~ SORELEA - ZHULICW D ETHESARKREL L F Y R EEL TS -
FvRYU I FATEEOREEL T -

10 L BIXESY & VEEOEEHEL T T—RICANS « £ —fRICIE L SbN S -

1

2

3

4

5| ClEsEs+ 2 AN nDT ~ The Hoursd & 5 A {ERIZEE L & v R BT 5 -
6

7

8

9

O0gogOognn
O ggoggogi s

O|lw|O |0 |w|w|w|>» | m

EZ »



HREEF =y 7

LYY E2—DHNFIL—ET S EDIZoYes » —H L AW DIFoNo& B L & D -

HEMOBSEDOFRE A= L ~B=%iE - C=8L v~ 2% T

Questions #: 57 Yes No \
Z DOWiE The Hours T D ¥ v K= > D% ~ IEMoulin Rougell FiZFED %12 517 » A

F v K< - The HoursD Wi & S liZi o 1z -

FYRYYE - HVDOEFOENERETELEAL DL EEO TG -

BN LDE ~BEDF Y RV EH N AR TldAu

T T HEETEANDRNDT ~ The Hoursd L 9 {ELIZERE L L F v RV EE->Tn 3 -
ZA~SETENEA L VEIIL TERL L F Y FY Y EEST0S -

Fv R BYOERSBEDMEEZHT 20 E I EHE NRAUIL AN L IITL TS -
YBE LTI~ SORELEA - ZHULICW D ETHESARKREL L F Y R EEL TS -
FvRYU I FATEEOREEL T -

10 L BIXESY & VEEOEEHEL T T—RICANS « £ —fRICIE L SbN S -

© 0 N o g b OIDN =

ONDOO0OONONKNC
NONNNDONOORN

Ol m O|0| W W W |>» | W




Moulin Rouge!
CLA=FY =Y, k7 AYHWE (20014F) « BB X« 5 =< < 1899FD /) DF A b 7 77 H#HEI - GIIBHOY 74— (FV <
V) ECEALWEREEDEE ) AF Y (AT R ILH—) EDOTEHENZI 2=V -

Virginia Woolf

R =7 - L7 K (1882-1941) o A ¥ ZDfEFR « Fv KL T D H W5, T 1923FED0 0 NN CREE Fyow A RA,
DMEHL BTN TEFEL 12

> A2

The Hours
DD H IR G, KT A ABLE (20034F) « BEBAT 4 —7 2 « ¥ R — < SKEDERTA 7L« A=Y HLADNA ¥ T —/NHOBLEAL -
Tay s ARANy 28I - BREBATL IS 6 R4 2 3 NDOUED—HDKHET 5 »

-

E

SoRBE ALY R
» >

E

Stephen Daldry
AT A =T Y SN Y~ H (1960-) = T < O WM 65 OBEEF o A F 1) AL FN - RBMEC FY bL - &4 — 5 (20006F) % & -

-

E

what you were going through in your personal life

HETHPEEFETHERSN T K20014FE2 HIHHED M A - 7V —XEHHBL -2 L& BW® S 2 L8bn 5 -
» >

E

Meryl (Streep)

AL (- ARY=T7)  Hh (1949) « B T AN A« =a=Yr—Y—JNEEN - T7LAT— 7L Av—; (TUE) T7 AT I —BNELEY -
T 74 —DEHR, (82F) TT AT I-LHABEEZE - "o VD IMEL L, T 2001ED=2—T—7124EE5 - ¥ 07 x4 RADHRIRE
HE I NEEEEEEE T -

I the National Board of Review

E




Oscar

TAA— KkTHTI-EZEEWMoN 28D >EDNS NG THT I—EEIET - CDA VI E2a—DRETEREL e~ &5~ Fv F<
VD TN H O by T03EEDT A7 I —FHELEELAZEL -

E

)~ TAav= ULy (20014E) 28 - T < HH OIS, TIE19B51EFEQOTH Y B AFEL ~ /N Ty oy o A R Ay (LRSI N ZFEFEEFEL T
W5 e

To Die For
PEES4r, k7 AV AWE (19954F) «BEBA A 77 « 2 N o =2 —AF ¥ A9 —12 05 DIITFEEF BT VW (FY FeY) 5B
FERE (Y b T 10Y) ZFRL ~ F4 ) TORFRIC KD ReH/ESLED - Fv N VIFOMBETIT LT Y « 7 O0—7 FELBEEZE -

Philip Roth
T4V v7 -0 H (1933-) o T AN ADMER - KRR P& L a6T 0032, (BHE) ~ FR—F /A DFy (69F) A&« Fv FvrEH
DWE T A T A 5 DIFIEH -

Julianne (Moore)
Y27y (h=T) Sk (1960-) < Uff - T A A - /=AAHTTA FNEEN - BEEC TTE—F AV, (ITHE) ~ TZLo%ph,; (‘99
IP@X(E&




The Human Stain

THWATZ Ay K7 A AWE (20034E) - BFEO /A=K « X N2 o 74 ) w7« O ZAD/NHOMEIL » ANl B> TEETELTTRFEER (7>
Z— K7 FVR) EROFEN L ETUEEESIFRE (Fv FvY) OZRAERHL -

. h



wow
ZLELLSED - REUSES

unwow
FAZDSES Khwow DRZsEE LT ~ 2 2 CRIEANCEbh 72855 -

dowdy
REFO0 S SZ BN

literary lioness
SCEROY A BHFIER K lioness DFEZEIE THET A 4>, clion i T (SA AL DEIC) IDHBA - Fk s ARH L LB IESRSH D o

pick
BER SR E N B D

inform
O3 BRI 3

kind of ~
brobk~~DkI%

drab-looking
&2 VANED

freeing
RIS 5~ EHICT 3 k2 TRIVASINIZE > T % - liberating D1 5 25— «

bold
KHEZ  BEL

shy away from ~
~EHN D ~CRIABT B

sort of ~
WO TENE~ « ~ARIFn

run with ~

~eHLED D -~ RIS

spearhead
JeTH  FWAIRDO N

put ~ together
~EEEDD

baby



ZHFES LWL e D~ EE - R
> 57

raw
ED~ODODFE ~ (BarER) Hedltl
> 7

pull out

F&51<
N gz

stage
Bl ~ B
NN

hibernate

FlEZ 8% REFTHS
> "Bz

get lost in ~
~ZERII D~ ~ETET S
RS

cathartic
HYNYAD -~ IR FLET D
> N

effect
T~
, R

recover

IEIK -
> 5z

trauma
NT S RERHEIIMG - OB
> o

put a good face on ~
~CPRABELED  ~DIDNEEED
RECY

candid
T FHA
N EE

I sit
KRSOHEED - HUTTEVELTWDS -
> =

shield
A INEPNCY ¥
y >/

open oneself up
LB BEPICET
A

bode me well
*IEL < (X bode wellforme T "FAIZ & > THENEL ~ FAZE D TRWAPKE ; L0 HEE -
> s

instinct
KEE - BAOET) - EEOHER



A
N
N

line
€03
> L

the gamut of ~
HOEHSDH~ Jgamutid T (&) L FHE, -
e

come
b~ ELD
> et

wisdom
AIFE
R L



test audience
HELOEE
> BT

reportedly
EABNBEIATIE
s

compliment
W

> 5z

attach to ~
~IZEEOMTIT B
, =y

physical being
PIIEAE KT TEE, OBk -
.

sit through ~
~DEDODEFTHD
RGNS

incredibly
ELORAVEE ~ DT K
Ay

gratifying
TEDWC ~ EIE LW
2

psychology
OE
N

be caught up in ~
~IZE&Bbitd %k =consciously think
> h L

mimic

> 5z

buzz
Ib&
> e

gointo ~
~EFEL NG~ ~EIERT D
NSRRI

profound
EL %(,x

> AR S

in terms of ~
~EVNIET
N ) ¢

blame
FE - IR
> PRE



take on ~
~EZTAND
N T

harsh

BEL W
> ez

there's
*IEL < [ there're -
> 1t

relevant
SHINAEHRDD 5
N LR

arrive
RIT 2~ LEEMTE AZOBRO L XIRTHTHELNS -
> > 1

fleeting
OMDIID ~ OMBEES ~ [E77L> K =brief - shortlived
ey

hopefully
Fb< I~ 9 &< LI
A 2

do justice to ~
~CIESAMD RO ET S~ ~EEYEB DICERT
Ry

horrendous
DELRERALL
> DL

let ~down
~EDOMDEED - ~OWIEE 2
N o

thing
%7~ ZFEbD
e

particularly
FHC
G

last



frustrating
TIARL =Y IV EFIEHEIT LS EELL
St

at all
Dl
N )<

hopeless
L L8R Eok<KBEL  TEA
A

lovely
EESLL - FTTEL
Al

demystify
(~5) MBMTEZREM DR ~ Ho T2
y

dissect
BT 2 ~ i< T
y -

-



Ewan

McGregor

585 UPly 720







ANGA F) ZAGEEAHL 72 T0EE T X ) AT L A R—A |
Ewan McGregor

“I certainly wouldn’t like ever to kind of get nailed down into playing one kind of part.”
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Moulin Rouge!, Star Wars Episodes | & Il and Black Hawk Down, just three of the recent hits starring Ewan McGregor.
Here he talks about his latest film, his bachelor days in London, and how being in Star Wars didn't change his life.



Down with Love
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Reporter: How did you get into this suave, debonair character, Catcher Block in Down with Love?

Ewan McGregor: Um . . . | think the whole process was kind of reliving the films that I'd watched as a kid almost, you
know. 'Cause | watched all these films when | was young. | don't know why, 'cause | wasn't born in the sixties, but |
remembered them all. Peyton sent me all of the kind of films that are a reference to ours. So it was just about getting
back in touch with that.

When | read the script, | knew exactly what it was all about, you know. So | had the references, | suppose. And then |

was just given the chance to be all my favorite actors on screen, Cary Grant, and kind of, all of those guys.

The comedy in these sixties movies is much more played than the way we would play in a kind of contemporary
romantic comedy for instance, where you don't play the comedy, you know. That seems to be a rule I've heard since |
started acting: "Oh, you must never play the comedy!" And here | was on set, really fucking playing the comedy, you
know. Um, for the first week of rehearsals | couldn't get into it, | really couldn't. And | think that when you speak to the
other actors today you'll find that we all -- it did take an awful lot of effort to find this, because it's a style, if you like, that
hasn't really been explored since the sixties. And | was delighted to see that it doesn't look like it's hard work when | saw
the film.

Reporter: Have you ever had your days of being a player?

McGregor: Well, we've all had those days, surely. Eh . . . yeah, but | was never quite as, um -- | have to be careful what |

say. People will be writing in saying, "Yes he was!" | don't know.
Reporter: Did you ever have a swinging bachelor pad?

McGregor: | did have a swinging bachelor pad once, yes. How old would | be? When | did my very first job, a television
series called Lipstick On Your Collar. And it was my first piece of work, and it was the first time | had ever been paid to
act. | rented a small one-bedroom flat in a really nice area of London called Primrose Hill, and it was right next to the
park, and it became the kind of apartment where all parties would begin and end. And very often me and my friends would
meet on a Friday and, and it would be off, and then they would all leave on some time on a Sunday night. And it was my

version of Catcher Block's kind of bachelor pad.
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A Hankering to Play a Soldier
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Reporter: Is there a specific character in history or in fiction that you have a hankering to play?

McGregor: | don't know. | think I'm still fascinated by soldiers, and one of the reasons | wanted to play in Black Hawk
Down was to discover what makes a soldier able to do his work and how a man or a woman can keep their head
together and operate under fire. And | got a flavor of what that might be when we all trained at Fort Benning with the
Rangers for a while. And | found it fascinating, | found it just fascinating.

Reporter: What fascinates you about it?

McGregor: | think because my generation's never had to be involved in it other than by choice, you know. And, um . . . |

don't really know. | suppose it's something that mankind has always done, and yet my generation hasn't, nor my father,

but my grandfathers were in The War and -- | don't know. Because it's, | suppose, more than anything else in the world, |

can't imagine myself being able to pull it off in a real situation.
Reporter: Can you tell us a little bit about Big Fish?

McGregor: Yeah, | just finished it, | just completed it last week. It's a wonderful father-and-son story. And Albert Finney
and | play the father. | like saying that, because | still can't quite believe it's the case. Imagine that, I'm playing the young
Albert Finney.

And it's just the most beautiful story. Tim Burton directed it, and it couldn't really have been directed by anyone else.

The story focuses on a father and son whose relationship has been severed in the past, and the father's not well, and the

son is desperately trying to find out who his father is and feel that they have a relationship. And because the father's only
ever told these fantastical tales about his own life, in these massive stories about his own life, which | then get to play.

So there's that beautiful Tim Burton, not fantasy but fantasticalness about the stuff | got to do.

Reporter: How comfortable are you with the American accent? Do you just stay with it throughout the process? Is that

your approach?

McGregor: No, | wished it was. | wish | had the kind of guts to do that, but | don't. | can't do it that way just 'cause | -- |
mean, | take my work very seriously but | can't seem to do that. | feel a bit silly. | just feel self-conscious doing it.
So | work very hard on the accent, and | use it when I'm doing, when the camera's turning and not in between. But

that's the way I'm about my work, anyway. There are actors who stay in character all day long, you know, and | admire

them for having the stamina to do that but . . . I've never been like that, I'm afraid.
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The Star Wars Effect
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Reporter: How has your life changed? What kind of a reaction do you get since taking on the Obi-Wan cloak?

McGregor: Nothing, none at all. | mean | think what's been interesting about it is that very little has changed. And, to my
relief, | suppose, 'cause it was one of the things | spent a lot of time wondering about, and | did before | decided to do
Star Wars. Um, | questioned it a lot, because it's not my bag, really, all that might have gone along with it, you know. Um, |
certainly wouldn't like ever to kind of get nailed down into playing one kind of part. And I'm not particularly interested in
having fans. And a lot of the baggage that could have come along with it worried me.

However, the nearer | got to getting the part, the more | wanted to do it in my gut, so | went after it. But really, there's
been precious little change, which is great. | love being in the films.

The big thing that's changed is the children have seen me acting whereas, | don't think many of them had seen the
films I'd made up until that point -- | certainly hope not. And then -- so now they've seen some of my work. And | like that. |
love it when kids come to talk to me about Star Wars.

tanslation »_

Interviewed by Jordan Riefe / Planet Syndication
Narrated by Peter von Gomm and Michael Rhys
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“It’s also coming from a source of, from myself. Yeah, he’s a fun guy to play.”
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*He used to be a laughing-stock because of his acting skills, but they're not laughing at Keanu Reeves anymore, as The
Matrix saga is the number one franchise in the world right now. Here Reeves talks about his character, Neo, his long,
strange trip as an actor, and the future of his band, Dogstar.



The Matrix
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Reporter: Carrie-Anne talked about the sense of completion, having gone through the whole process which is concluded

in the third. Do you feel the same as Carrie-Anne, that there's a sense of completion?
Keanu Reeves: Yeah. Yes, there is. Yeah, sure.
Reporter: You had to recreate the whole sensation of the first one when you got together again to do two and three . . .

Reeves: When you mean "sensation," what do you mean?

Reporter: Well, it became such a cult, such a phenomenon.

Reeves: Well, all of us were just hoping -- | mean, the scripts are so, are fantastic. And so we all came to the project,
first of all, loving the first one, loving the experience of making the first one. So we were all excited about performing and
creating these characters and making these films, and being together again, and hopefully people will enjoy them as

much as, as we do.

Reporter: You are very soft-spoken and polite, but your character on screen has a badass, larger-than-life image. How

do you get into character?

Reeves: As an actor, you have the role to play, and that aspect of . . . you know, you reacted to Neo in The Matrix as,
you know, he's like an ass-kicking kind of guy. It's just, you know, finding that, that part of oneself and meeting it with the
character and trying to play the role. So it's, you know, pretend. But it's also coming from a source of, from myself, yeah.

Um, yeah, he's a fun guy to play.
Reporter: In the notes it says you -- it's your martial arts style. It's your style, or is it Neo's?

Reeves: It's The Matrix style. | wanted to have a certain style of fighting in The Matrix. Because | wanted to have it feel

physical and visceral, but at the same time to have a kind of style to it where, because it really isn't, something that's not

physically happening, | wanted to have an otherness feeling to it, but that it still felt physical, you know, that there's still
physical effort on his face and that there's physical impact.

But then | also wanted to have that kind of . . . | wanted to have a certain elegance to it, so that there was sometimes
effort, but there's also the aspect of effortlessness to it at the same time. You know, so that was the kind of style that |
was trying to create in my depiction or in my acting out of the choreography that was developed by the directors and Wo-
Ping, as fight choreographer.

Reporter: What about shooting both sequels simultaneously?

Reeves: And shooting both films? The films take place over a short amount of time, and so it really felt like one film, one
story. So it just felt like a really -- just one film. There wasn't really any distinction per se between the two.

So -- and it wasn't like doing, you know, like a Chekov play, you know -- "Four years later, and now it's winter." You

know, there wasn't that kind of transformation to be jumping back and forth to in the pieces. You know, it's really, the
timeline of the piece is very short. | believe it takes place over 72 hours, both films. So you're always very close to where
you are. You don't have to kind of go, "Okay, | used to be 15 and now I'm 62." You know, there's nothing like that. So it felt

like one film.
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Love of Theater
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Reporter: What does theater mean to you? What about working in the theater?

Reeves: | need to do a play. | want to go do a play. Because | love it. | really want to, to play as an actor. Just to go

through the process of doing a play. It's not short segments of acting, it's the whole experience. It's an actor's medium, to

a certain extent, so it's just fun. It's just great to be able to act on stage and to go play like that. You know, the continuity

aspect of it, the live aspect is really, for me, home. | love it.

Reporter: Do you have a level of confidence as an actor that you didn't have ten years ago?

Reeves: On good days. No, well, | mean . . . you learn about acting by acting, you know. And I've had the good fortune to
be able to earn my living as an actor and to work with some . . . like I'm working with Diane Keaton and Jack Nicholson
right now and it's just amazing to see such great artists, you know, great actors just at their craft and to work with
Laurence Fishburne and Hugo Weaving in The Matrix are just -- those are some of the best actors I've ever worked
with.

So in all of that, it does give me a sense of . . . you know, I've been through some things and I've done some acting.
And so | know, certainly, more about my craft and what works for me . . . you know, what tools and what things | need to
do to perform a role for myself -- you know, the questions to ask, the things | need to find out and then the way to do

them, you know, the way to realize it.
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New York and Dogstar
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Reporter: What do you love about New York and that city and that lifestyle?

Reeves: It is a great city. And it's a -- one of the kind of pure cities. And | think that it's one of those cities where humans
have come to a place that's post-agrarian and are comfortable. And that it brings out so much humanity in people that it's
a celebration of a kind. And | love that about the city.

| love the diversity and community all at the same time. | love the architecture. | love the way that it's always
changing. | love the way that it stays the same. | love the scale of it. | love that in the middle of this crazy city you have a
huge park. | love the adventures that you can take while you walk down the street. | love its mystery. | love how there's so
much to do, there's so much life in that city to be lived.

And | find that it's just a, again, just one of those true places that people come to and live in that, that feels natural.

Reporter: What's the status of Dogstar, and why is your music important to you?

Reeves: We did some shows when | first got back from Australia, and we had a great time. We went to Japan, and
played a show in Bangkok and that was great. Right now we're taking a little break. We'd been away from each other for
so long, and so we're just right now kind of getting back together and trying to -- we all had different things that we wanted
to play, so we've got to kind of have a band meeting and say, "What do we want to do here?" You know. Uh, so that's
where we are in that.

And it's important to me, because it's -- | love the friends that I've made and the friends that | make the music with
and, and it's fun to create. You know, the fraternité, the chance to play live shows, to hang out, to write music, to play

music is just a, a great experience.
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Arnold Schwarzenegger

“Iwill run as a Californian to straighten out California, someone that will speak to Democrats and

Republicans.”
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Born in Austria, Arnold Schwarzenegger started out as a bodybuilder, progressed to action hero, then to actor. Here he

talks about his latest venture, running for Governor of California.




Run as a Californian
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Arnold Schwarzenegger: If everyone is quiet for a second, please. | would appreciate that very much.

| just want to say that -- as | said out there, that it is obviously a very difficult decision to make. | mean it's the most
difficult decision that I've ever made in my life. And over the last two weeks | have debated and we've had discussions: at
home -- [a] lot of discussions with my wife, [a] lot of discussions with my children -- and a lot of discussions with friends,

great allies, my political advisors and everybody.

And after two weeks, which is a short period of time to give someone to make a decision like that, | came to the
conclusion that even though there are great sacrifices to be made, sacrifices such as not making movies, sacrifices of
discontinuing some of the business relationships that | have that make me a lot of money, sacrifices because of the
family, maybe less time spending with the children and with my wife, moving to Sacramento, all of those kind of things is --
I mean there was like endless amount of sacrifices one has to make. | felt in the end it is my duty to jump into the race
and to bring hope to the people.

This was step number one, today, to announce. All the other information we will have as | go out there, and | will be
campaigning very strongly to get the message out there.

And | know that you all know that | know how to sell something. Right? | know how to sell something because
remember | had to sell bodybuilding when no one even knew what bodybuilding was in this country, and we did it. And |
had to sell myself as an action hero, which wasn't easy when everyone said, "Hey, your name is what, uh, Schwarzen

Schnitzel or something like that? And you've an accent, and you've this overdeveloped body." | did -- "No one ever could

be successful with this kind of a combination." And I did it, because | sold myself to the American people and the people
around the world.

And the same is here, it's up to me, now, to sell to the people and to convince the people that | can do the job, that
I'm passionate about it, that no one will be able to pay me off. | don't need anyone's money. Special interests, we will
listen to them but we will not be swayed by their money.

That is the bottom line, it will be a different ballgame altogether. So again, as in everything that | have done, the press
has been extremely important to me. They've helped me in my bodybuilding career, they've helped me in my film career.

And | just want to ask all of you, Democrats or Republicans, remember I'm a Republican but | will run as a Californian
to straighten out California, someone that will speak to Democrats and Republicans, that is the bottom line. So | hope

that you will help me with this mission.
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Business and Education
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Reporter: Sir, do you have what it takes to be governor, do you believe, sir?

Schwarzenegger: Yes. | have the energy, | have the intelligence, | have the know-how. | know what the problems are in
this state.

| know that we have to, first of all, and most important]ly], bring business back to California because we can be
talking from here to eternity about programs, or about not cutting the budget, not cutting programs and all those things.
The most important thing is money. We have to have money. The only way you get revenues is by bringing business
back.

Today there are more businesses leaving California and expanding outside of California because there is a
business environment that is negative. We are not business-friendly in this state, therefore they are leaving. People are
leaving. More people are leaving today than ever before. We cannot do that.

We have to go back to the old days where people wanted to come to California, bring their businesses to California

and enjoy themselves here and look at this as the greatest state in the great -- of the greatest country where the most

opportunities [are] available in entertainment, tourism, agriculture, all of those kind[s] of things. We have the opportunity
to do that.

The first thing is to bring businesses back, to make this a business-friendly environment. The second thing is we['ve]
got to reform and we['ve] got to help with education because the bringing the business back is something that we're
dealing with right now, but when we talk about the future is the children.

And as you know I'm very passionate about children's issues, that's why | came up with the initiative Proposition 49

because | want to offer kids after-school programs. | want to get them off the street. While the politicians are hanging
then, debating over it and the kids are out there killing themselves and taking drugs and teenage pregnancy and all those
kind of things, | went out, because I'm the action hero, | don't talk about it, | create the action.

So we created Proposition 49, so that's what that, this will be all about.

tanslation »_



Putting My Money Where My Mouth Is
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Reporter: What happens to your movie career if you're elected?

Schwarzenegger: What happens to my movie career? Obviously, since I'm not the real Terminator where | don't need
sleep, | need sleep like everyone else and therefore | will have to put that aside for a while, or forever. Who knows what?

Reporter: How much are you prepared to spend in this race?

Schwarzenegger: That's a very good question: how much money do | spend on this race, or will | spend on this race?
Um, on the last election, as you know, for Proposition 49 | put in a million and a half dollars, almost, for that. | put my
money where my mouth is, | will do the same for this. | don't want to have people put in money and | stay away and not put

any money in. | will put in money, whatever is necessary.

tanslation »

Interviewed by Jordan Riefe / Planet Syndication
Narrated by Gary Scott Fine
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Director Jane Campion and lead actress Meg Ryan talk about their new film, In the Cut. Meg tells us about taking on a
role that is rather different from her former image as "America's Sweetheart." Both Ryan and Campion tell us about their
views on relationships, careers, and filming in New York after 9/11.



Global Ideas and Themes
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Reporter: Meg, I'm wondering, what was your experience with cops before doing this film, and could you date a cop?

Meg Ryan: Hm, traffic cops. You know, | don't want to rule anything out. | have almost no experience with cops at all.

Have you?

Jane Campion: Um. Dated any detectives? No, but | did meet quite a few detectives while we were researching this

story and, um .. . . | don't know what to say. It's a tribe, a tribe.
Reporter: What was the emergence of the Klute motif?

Campion: It was really an inspiration. | mean, our story was written by Susanna Moore originally, and it was a, um, anti-
romantic love story inside a detective genre. And, and Klute also was a combination of a romance story told through a,

you know, detective genre thriller.

Reporter: Well Meg, you can talk about just how important that rehearsal process was to you in establishing a chemistry

between you and Mark, and you and Jennifer, and all of these relationships you had to . . .

Ryan: Yeah, it was important for that, and | think to hear what it was that Jane was really interested in exploring: these
kind[s] of global ideas and thematic interests of hers and how characters serve those things, and, just spending time with
one another for the actors is, was -- you know, completely great and fun.

And, it was great for me, too, 'cause | was there every day, so | saw how it, rehearsal, changed with every different
actor who came in, and with such a different expertise and such a different way of approaching things, and . . . | learned
a lot about other actors, actually, too.

And, we rehearsed the scenes, | mean, we talked a lot about the erotic scenes in the movie, and we talked a lot

about what intimacy is, and grief, violence, | mean, as many of the ideas that this movie contains.

tanslation »_



Exploring Intimacy
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Reporter: This is a Meg Ryan we've never seen in a type of role like this before. Did you have any trepidation at all? Or
just said, "OK. I'm gonna do this."

Ryan: Oh, no, | was thrilled about the idea of Jane and the material and the character and the totally different genre, |,

you know. And actually, too, this sort of experiment with the style of acting that | hadn't experimented with before. And |

mean just also shooting here, | love shooting here. | love being here. So that was part of my attraction too.

Reporter: Sort of the opposite end of that question, is this more kind of a conscious attempt to kind of redirect maybe an

image to the public?

Ryan: No. | don't, | don't think you can do -- | don't believe in cultivating image. | think an audience looks and sees the
effort more than the intended result. | just don't believe in it.

And also, | don't have a huge relationship to the idea of me, you know? An image, whatever it is, | have -- when I'min
these rooms and going around talking about a movie and then talking to reporters, you know . . . "America's Sweetheart"

doesn't come up in my life, except here.

Reporter: One of the relationships | found most interesting is actually between your character and Jennifer Jason

Leigh's character, you know? They're sort of sisters but sort of not, and what they're bringing out of each other is very . .

Ryan: Well, one of the things | thought was really curious about that relationship -- you know, obviously it goes again to

this as a movie that's exploring intimacy in all kinds of different ways.

But the idea that they have almost the same roots in this emotionally violent or dysfunctional, whatever, kind of
childhood that they had, and they both came out like gnarled branches but different -- that she's so available, and -- that
Pauline's so available, and that Frannie is so not. And that they're so opposite and yet so the same. It's just beautifully

constructed.

tanslation »



Buildings in Mourning
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Reporter: One thing | also, | really loved about the film [that] we haven't seen in New York films in a long time -- it goes
back to Taxi Driver, films like that -- is the just kind of -- y'know, the fire hydrant open, kind of New York, you know, sort of

sleazy dirty streets. It's sometimes you watch New York films you don't even recognize the place. You know? Uh . ..
Campion: Probably because it wasn't shot here.

Reporter: But this has that. Was that a particular thing for you that you just, you absolutely wanted to capture this aspect
of the city?

Campion: Well, | have a producer who had an intent from the beginning, an extraordinary intent that was so important to
us, and I'm so grateful to her now, that this film should, if at all possible, be shot a hundred percent in New York City.

And we came about six months after 9/11, and then, y'’know, we were discussing what we should be doingand . . . |
think in the end we felt it was even more important to come here and shoot and to support New York in our own way, by
bringing work to the city -- especially to that part of the city that had been so devastated and, y'’know, 'cause we were
shooting around Tribeca.

And, you know, it was interesting to come to New York as a person that didn't have to be in a high-populated area

and choose to be living amongst everybody. It was an extraordinary time.

Reporter: One brief shot is not the site itself, around the World Trade Center, but it's one of the buildings across . . .
Campion: Um.

Ryan: The shrouded building, it's on Canal Street.

Reporter: Yeah. Do you think the kind of the climate of 9/11 adds, even though the book obviously predates it, do you
think it kind of adds to her kind of, sort of like erotic downcycle or, y'’know, despair in a way ?

Campion: | wouldn't want to in any way frivialize the actual extraordinary grief and time of 9/11, 'cause | think grief is just

totally so important.
Um, but at the same time, after careful thinking about it, we felt like there was a way we could just say, "Yes, we are
shooting our film right now," and it could work and the shroudedness of the buildings kind of look like they're in mourning.

And | thought it was something we could work, or go with.

Reporter: Meg, you've mentioned that you love being in New York. And here you are in all black, lovin' it.
Ryan: Yeah baby!

Reporter: What -- tell me what are the differences between living on the two coasts?

Ryan: Um. I'm from here. I'm from Connecticut. | went to college here. I've made a lot of movies here. And | always feel
that my soul is lined up in all the right ways here. | love the people here. | love the availability of experience here. It's

endlessly interesting to me. | have great friends here. | could just talk for another 20 minutes about that.
Reporter: Thanks.

Ryan: Thank you.

tanslation »
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Julia Roberts is the biggest female star in Hollywood, and in Mona Lisa Smile she leads a cast of ingénues. Here she

talks about playing the veteran, working with the next generation, and maintaining a successful marriage in Hollywood.



Sense of Continuity
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Reporter: Julia, do you feel like you're finished playing the ingénue and entering a more adult phase in your career now?

Julia Roberts: Well, in that I've been an adult for many years, yeah. | mean, | see the adult phase of my career having

gone on for quite some time.
Reporter: What would you pinpoint as the transition?

Roberts: | probably wouldn't pinpoint a transition, | would just say that | think it's existed before being in a movie with a

group of young girls, which seems to illustrate my age more clearly to everybody.

Reporter: We talked about the traditions and the mind-set of the 50's and this generation, almost as if a bad thing --
we're so proud we've overcome now -- the world's a very complex place today. And I'm wondering if you think there may

be some, maybe one or two little elements of that time that'd be kind of nice to have back here and so . . .

Roberts: Oh, | completely agree with that. And I, | think that it's not so much that it was bad, it was just limited -- not
wrong, just smaller somehow. But | think that certainly the ideas of certain traditions and a certain sense of continuity is
glorious when you apply it to life.

And | think certainly the 50's and this particular school represented certain types of loyalty to tradition that should be
greatly appreciated. | mean even now they still have like the hoop rolling, which is so gay and fun and | think really brings
everybody together. The outcome is different now. They say if you are the first one to win, you're the first one to become
a CEO of your company, or something. They've sort of changed it and made it fit a more modern time. But | think that's

sweet that they still do something like that, you know, that it's not so serious.

tanslation »



Balancing Work and Family
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Reporter: Julia, you've -- are at the top of your field, and you still have a successful marriage. How challenging is that?

Roberts: Um . . . well, it's not, | mean, it's relatively -- in my experience -- there's a real ease to it, but | think in part

because I've been able to have a lot of great career opportunities and build on them over a long period of time. And so,

the kind of attention or maintenance or focus that | give to my career, as it were, can be very sporadic, and very of my

choosing. So I'm really fortunate in that way. So | can really devote myself to my family in a way that's, becomes very

effortless and isn't a conflict and that doesn't make me feel torn.
But | also know that I'm in a very, um, fortunate position, 'cause | know a lot of people, it's not as easy, just by virtue
of the fact that, you know, there's so much of a time and energy demand of work and of a relationship, and it can be a lot

more taxing just to keep it all balanced.

Reporter: Julia, what did you learn about art? What did you learn about art, and then, where does film fit into the art

world?

Roberts: Well, | don't know that | could say that | learned about art per se. | mean, | find art, if you're talking about the art
of painting, | find that very fascinating and a very timeless medium for expression.

And | like the way that it's applied in this particular film. | like the pieces that we chose and the way that they're used
as kind of waking the girls up in a way and having them challenge their ideas of what's beautiful and what's interesting,

and . .. Is that answering your question on any level?

tanslation »



Building a Career

] o
FlsEmES 3k

Reporter: Can you talk a little bit about working with the younger actresses in this. Because obviously you've been in
their shoes, not too long ago. I'm sure none of them actually come over to you and ask you for advice, but | mean, what
would you say to someone who's in their early 20's and is just kind of breaking into Hollywood right now? What would you

say to them at this point?

Roberts: | would just say that to really enjoy what you do, to do it because you enjoy it, and . . . Because that's what |
think sustains you over -- if you're fortunate enough to work for long periods of time and have a career of it to have that
based on a foundation of just really having an unbelievable joy attached to getting to act and perform and create a

character. 'Cause that's a real sustaining force, | think, over time, or even a long day. It's something that will support you.

Reporter: Is there a choice that you made that you really, in terms of your career, that you really swum against the tide

to do and came out victorious? And, what is that process like for you in terms of the choices that you make for yourself?

Roberts: Well, | think that, probably the choice that | made that had the biggest impact on my career and the way | felt |
possessed control of my career was really after Prefty Woman and the success of that movie. And just a lot of the

scripts that | read | felt were really uninteresting and sort of tedious and not well-written, fully-realized women parts, or at

that time girl-women parts, and so | started just passing on everything.

And what started off as just me thinking, "Well I'll just wait for something good," turned into an over-two-year wait.
And | didn't want to give in to the panic of, "They're gonna stop asking me to do movies because I'm just the picky girl in
the corner who keeps saying no to everything." And | really at a certain point thought, "Well, if | don't make a stand now
for what | am looking for, when will | ever be able to?" And I think that really made me feel, um, just a strength within
myself to stand up for not wanting to work just because | was being asked to work.

And then | waited around long enough and Alan Pakula came and asked me to do [The] Pelican Brief, and that was a
really fully-realized experience for me. It made me feel that | had made a very good decision in not doing the things that |
hadn't done, and then in choosing to do that, and it was a great reintroduction into movies. And he was one of the first
people that | worked with that had written the script, and he was so brilliant in the way that he really took me under his wing

and helped me in that experience of making that film. It really had an impact on me.

tanslation »

Interviewed by Jordan Riefe / Planet Syndiation
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Angelina Jolie

“I think | give more of myself when 'm extremely open emotionally than when | have to have my shirt off.”
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You could never take your eyes off of this actress known for her daring and sensual appearance on screen. Here

Angelina Jolie talks about her latest film Taking Lives, doing the torch in the Olympic Games in Athens, and her love for
her son.



Taking Lives
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Reporter: Can you talk about the research you did for this? You worked with an FBI profiler, and what did you take away
from that?

Angelina Jolie: Yeah, | had done a bit of stuff with forensics, people in forensics when | did [The] Bone Collector, but
then this was a very different. Obviously a profiler is somebody that -- they *put the clues together, but they also go on
the kind of human behavior and types of people. And they work so much with their senses to try to figure out if they can

getin, you know, just kind of get inside and find answers, and -- like, this sixth sense.

So we met with a woman and she sat with me and D.J. in a room with just a bunch of slides of just the worst things
you've ever seen, and then kind of said, "Now, what kind of a person do you think would do this?" And so that's the kind of
work we'd do. We'd sit around saying, "Well | guess he did that kind of thing because he's got a problem with this and he
probably wanted that," like and try to figure it out, and then you'd see the pictures of the people, and often it was a lovely
looking man with a wife and two kids and a beautiful suburban house, and not exactly what you'd, you know . . .

So a lot of it was that, and just kind of figuring out, trying to put pieces together of why people do things.
Reporter: Does that fascinate you, to study the mind of a killer?

Jolie: Uh, yeah, yeah. | mean, I'm not fascinated in a good way. But I'm fascinated with this idea that there are actually
brain patterns that can be read now. I'm fascinated with that that's based on a true thing, that's in the film and that you can
actually test the frontal lobe, does react differently on people that have committed murders.

So that says, y'’know, if somebody in this room sees there's some blood and faints, somebody else doesn't, there's

something different in our bodies, in our makeup that makes us react differently. And some people have no emotion

when it comes to really brutal things. So to try to track those people and see if . . . maybe then you have to logically talk to

them as they're growing up or . . . Yeah, all that fascinates me.
Reporter: This was a big physical role for you as well. Did you get hurt?

Jolie: Did | get hurt doing this? Um, no. | suppose I've done so many more physical things that, that this didn't compare,
so itwasn'tthat. ..

Reporter: You get thrown around like a rag doll.

Jolie: Yeah. No, | got bruises, and . . . but | didn't tell anyone 'cause we had like three days of it and you always want to

tell the other actor, "I'm fine. Keep going. Don't pull back." And then you gotta go home with ice packs going, "Ugh."
Reporter: Can you leave that kind of thing at the office?

Jolie: | can't take anything home with me now 'cause I'm a parent. So | kind of just don't. And that is the great thing about

kids. D.J.'s kids, Ethan's kids and my kid were there. So they helped us all to just come back to . . . as soon as you see

them . . . it helps.
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Open Physically and Emotionally
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Reporter: After reading the script and your character's lines, was there anything about your character that wasn't in

there, so that when you met with the director, you asked, "Doesn't the character have to be like this?"

Jolie: Yeah, well, the grave. When it was first written -- and that was actually more D.J. than me -- but when she was first

written, the idea was you kind of had the cool woman coming in who was so tough, so cool, kind of flawless and knew

everything, and | didn't like her.

| thought, you know, she was just like a cocky know-it-all. And we kind of wanted to make sure that she was human

and weird and flawed, and had her own secrets and had her own things about her that weren't -- just not together. And

she's not together when it comes to social things, or when it comes to relationships, or when it, even when it comes to

any kind of human contact with real people she's actually very strange.
Reporter: What part of your personality did you incorporate into playing her?

Jolie: What of my own? Um, | guess | can tend to get so lost in thoughts, and in kind of something that I'm working on or
something that I'm doing. You know, | have to remember to kind of snap out of it and be light when maybe somebody
comes in the room and we're acting, you know, 'cause | don't realize how dark I'm being sometimes, or how just and not in
like a real moody way, just deep, deep in thoughts that tends to get everybody asking me if I'm OK. So you kind of learn,
"I'm fine, OK," y'know, and so on. Um.. . . that and | think just working out relationships and being, having that kind of
issues of obviously trust and connection and, 'cause she's so kind of in her own world in some way. That's certainly

similar.

Reporter: So when you're talking to this profiler and she's talking about having no life -- I'm wondering, did you ever go

through a phase like that when you were consumed by work and acting?

Jolie: Oh, yeah. Not as much acting, but yeah, life experiences, and . . . | mean | go through stages of it a lot, I'm very

much like that as a woman. But now | don't have a man in my life and that's probably due to I'm focusing on my son and

my work and my life experience and that's the choice I've made. And | . . . no, | couldn't possibly balance the other. |

wouldn't have the time or energy for it.

Reporter: You don't seem to have any inhibitions in romantic scenes. Why, as an actress, do you allow yourself to go

there?

Jolie: Because | think physically naked and emotionally naked are just the same. | mean, | actually thought this scene in
some way you didn't see as much as maybe you felt you saw. So | actually thought it was nicely done but very sensual
and very open.

| think | don't get funny about nudity. | think, | see naked people and I, | think -- it's like, | give more of myself when I'm

extremely open emotionally than when if | have to have my shirt off.

Reporter: So you don't hang out with all the other actresses and say to each other, "Why don't you take your clothes

off?"

Jolie: | think to each his own. But | think if it's appropriate to the movie. This was obviously a very important moment in

the movie and, you know, could have been done really exploited, exploitive or . . . We could have maybe been a little

more shy about it. But we also could have made it more than it was. But | thought it was done just as it should be. So it's

really to the film. I mean, if it's like, if it's appropriate, it's not something I'm overly shy about.

tanslation »_



Olympic Torch Bearer
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Reporter: How did you get chosen, or how did the conversations come about for you carrying the torch for the Summer

Olympics?

Jolie: Well, | was going to Greece anyway because | went to the last Olympics for Olympic Aid, 'cause there is this great

program where Olympic athletes go to different places including refugee camps to teach the kids, and remind them about

sports. The kids were so traumatized, that tends to be the one thing that can get them kind of being kids again and
connecting again.
So I'm going there for that, and then they said, "While you're there, would you consider doing this?" | thought it was a

ridiculous idea at first and then | was honored, because | think it's a wonderful thing, you know, the world coming together

for something like this. | think it's just a beautiful celebration of athletes and people in the world and countries coming . . .
So, and the idea of this, something like the torch that's been passed around, so it's thousands of people all across

the world, | think it's gonna go farther than it's ever gone, and . . . so | think that's beautiful. So we'll see.

tanslation »_

Interviewed by Jordan Riefe / Planet Syndication
Narrated by Brian Peck / Eric Kelso
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Elijah Wood

“I'think it is those experiences, and the bad experiences that we have in our lives, that ultimately make us

who we are and shape us and allow us to grow.”
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Elijah Wood will forever be remembered as Frodo in the monumental film trilogy The Lord of the Rings. Here, he talks
about the Oscar fallout from The Return of the King, separating himself from the role of Frodo, and his new project,

Eternal Sunshine of the Spotless Mind.
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Reporter: Is there a specific advantage to having this movie come out so close to the awards for that film's . . . ?

Elijah Wood: It is advantageous, isn'tit? It's kind of amazing how well that worked. Yeah, in terms of having something
like this juxtapose what people have known me to be for three years is kind of wonderful. As an actor my philosophy has
always been to continually change gears and do different types of films and different types of roles, and that was even
more strengthened after being a part of Lord of the Rings, because | was a part of this one thing for so long.

So doing something like Eternal Sunshine was really important, um . . . For it to come out now is really kind of

perfect timing.

Reporter: How hard is it to find your inner weasel for this?

Wood: Ha-ha-ha. Yeah, well there's also sort of an inner patheticness to him as well, really. | mean, that's, at the heart of
Patrick is this kind of -- sad, pathetic guy that doesn't really know -- he doesn't have any confidence, really, in himself. He
doesn't really know how to go about getting a girifriend in any kind of normal sense. He really looks up to Mark Ruffalo's
character, yet Mark Ruffalo's character isn't really that cool either, but he's significantly cooler than Patrick.

So that's kind of the way that | saw Patrick to be. | just sort of saw him as this guy trying to get some footing and sort
of get a sense of himself in reference to everything around him and not really succeed at it, you know, which is sort of

sad. So | find him to be more endearing than kind of creepy.
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Erasing Bad Memories
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Reporter: Looking at my own relationships, the idea of erasing memories of certain people is somewhat appealing to

me.

Wood: Yeah, yeah. | think we all have experiences and certainly relationships that we'd love to kind of do away with in
memory, you know, because you know those relationships that you have when you think about them later, and you're like,

"Why was | ever in that?" And | think that's happened to everybody.

But, having said that, | wouldn't want to erase anything from my memory, because | think it is those experiences, and
the bad experiences that we have in our lives, that ultimately make us who we are and shape us and allow us to grow
and, you know, also help us to appreciate the good in our lives.

So if there was an opportunity to do such a thing, | don't think | would erase anything. Even the most tragic of events,

| think is something that you can learn from.
Reporter: Elijah, can you talk about what you love about Kaufman's stories just in general?

Wood: Well, he's one of the only writers that | can think of that continually and consistently comes up with seemingly
original ideas. So that's one of the things | love most about Kaufman. Every time you sit down in a theater for a movie
that he's written, you kind of go off to a different place, and it's a completely different place every time.

Um, it's a completely different experience of great imagination, yet not all that far away from our own experience,

and not so fantastical or so imaginative that we can't relate to the characters. Because | think all of his characters are

rooted in reality, and | think we can kind of relate to his characters, and | think that's what really makes his movies so
strong, you know, and his writing so strong. And | think he puts a lot of himself into his characters, a lot of his own
experiences into his characters. So there is something grounded that you can kind of relate to and sort of the madness

that ensues around it, you know.
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DVDs for Fans
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Reporter: Now that whole Lord of the Rings is behind you, are you back in the real world yet?

Wood: Yeah. Yeah. No, definitely. | mean, | think . . . for me, my real experience of having to go from Lord of the Rings
back to reality happened after | left principal photography three years ago. Because coming out of sixteen months of
living in Middle Earth, essentially, in New Zealand -- working on that so intensely -- that's when | had to come back to
reality and realize what my life was again, and it took me about five months to kind of come out of hibernation.

So I've kind of, you know, I've felt pretty back to reality ever since then. You know, things have been a bit crazy,
certainly. And there have been travelling around the world, promoting this, that and the other thing, and working on other
movies, but that sense of coming off something that massive and having to re-assimilate, | feel like | re-assimilated quite

a while ago.

Reporter: How many Lord of the Rings -- the first one is out on DVD, yes?
Wood: The both of are -- the first two.

Reporter: The first two.

Wood: The first two are out on DVD.

Reporter: OK. Have you seen them? From your point of view, what can | tell my listeners and readers about these

packages and why you personally like them and how you are proud of them?

Wood: Well, I'd say that my favorite packages are the extended box-set editions of the individual films. Fellowship and
The Two Towers both have been released in extended versions. Basically they're longer versions of the movies that
have included, basically, Peter's cut, scenes that were cut from the theatrical back into the film to make them longer,
more full and more rich in some ways. Most of the fans tend to appreciate those versions even more.

Plus, the packages include, | mean, hours and hours of documentaries, which | find incredibly fascinating, and great

for me to watch because it's sort of like watching home movies. | get to sort of reminisce of, about my experiences,

'cause | didn't necessarily capture it all on video. So it's nice to be able to watch that and be able to show my family that,
my kids and my grandkids and all of that, later, what it was like to be there, and what it was to be a part of something like
that.

Reporter: So what's on tap for the DVD for the third one?

Wood: It'll be a similar package: extended version of the film -- | believe it's fifty minutes longer, and there'll be another
two or three hours of documentaries as well. I've actually done my audio commentary for that, and I've done about five

hours of interview footage for -- five hours, sitting down for five hours!

Reporter: That's arduous.

Wood: Yeah, but it has to cover everything.

tanslation »

Interviewed by Jordan Riefe / Planet Syndication
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